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The L-shaped frames become a device that defines the shade of the
trees that used to be a sample garden as a “space,” making visitors
recognize the comfortable space under the trees that used to be within
the green field while staying there, and discovering the advantages of
Kashiwa-no-ha as they stroll to other places more.

The frame overhangs and asserts its presence, while the frame that
serves as the entrance invites people to go inside. Inside, triangular
counters and benches are arranged to surround and talk to each other,
and beyond their line of sight, the frames become windows that cut
through the green field, emphasizing the outer space. The frames
intertwine with the trees to weave a relationship between the space and
the greenery, and between the oak leaves and the people.
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SHMIARA T Aspect i Evaluation
R H Attractiveness 1 2 3 45
KFESLE  university Identity 1 2 3 4 5
25N  Wayofmaking 1 2 3 45
AVB—T—AM Interface Quality 1 2 3 45
{ELRTE  Useability 1 2 3 45
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